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Tom Ain't Just S & M

A longtime fan presents his view of a kinder, gentler Tom of Finland

There was a new song by the Fabulous Twilights that I just had to have, so I had gotten
on my bike and peddled the two miles to the record store. It was the summer of 1962,
very hot and humid and I was a mere thirteen years of age. On my return home I caught
a glimpse of several magazines thrown by the roadside. I braked and noticed nudity as I
dismounted. Shaking, I picked up a torn, dirty copy of Physique Pictorial dated Spring
1957. I held in my trembling hands my first Tom of Finland work (left). I fanned the
pages and saw men in posing straps. I quickly closed the book. My heart was in my
throat and my penis trying in vain to get out of my pants. I knew I must have been
blushing as I scraped up all the issues and put them in my bag. I kept the magazines in
the woods behind my house, buried in a small metal chest I got at the 5 & 10.

My first impression of Tom's work was the boyish, muscular and lifelike images he portrayed. As a teenage
boy, I knew nothing of sado/masochism -- I knew nothing of homosexuality -- all I knew was that these big
beautiful men were everything I wanted, and wanted to be.



So my adolescence began with Tom of Finland, his Boy Logger
embedded in my memory. I can't thank Tom for my homosexuality,
but I can thank him for letting me know that there were others out
there just like me and they weren't just boys. 

Since I became involved with the Tom of Finland Foundation, many
of my friends have reacted to my enthusiasm for Tom's art with
comments such as: "I'm not into S & M", "That's too weird for
me", and, worst of all, "No pain and degradation for me, thank
you!"

At first, I made excuses for them. They just didn't know Tom's
work like I did. But one night I handed out flyers for a Foundation
open house and it opened my eyes. I came to realize that this
impression of Tom's drawings as being all heavy duty sex and
sadism was widespread and not just reserved for my delicate
friends. I had to come to Tom's defense. They just weren't getting
it.

Tom in his earlier work (above right) was clearly more interested in creating masculine images than in
portraying sex. (below left) The fashions change, the dicks grow larger, but the men in Tom's drawings stay
happy, proud and very friendly. 

As I grew up, learning more about myself and the wonderful
drawings of Tom, I found that, for me, he always depicted the male
form in the truest sense of masculinity. Like Tom, the men I was
first attracted to were in uniform because everyone, even the
milkman, wore a uniform in the forties and fifties. Leather boots
were what men wore every day, especially in rural America. By the
time I was an adult, my reaction to leather was that it was strictly a
masculine material. Women wore furs; men wore leather.

Due to the proliferation of the sort of images found in The Wild One
and Rebel Without A Cause, leather has acquired a bad name in the
eyes of the general public. No longer just basic protection, leather
today equates to mean, tough, motorcycled men - hence
sado/masochism.

Tom has drawn his share of work that fits this genre (for instance the
newly re-issued Kake and the Sadists). I don't mean to deny that.
However, throughout his career, Tom's art has encompassed so
much more than S & M imagery, and that is what so few people

seem to be aware of.



a closer look at the two men at the left. Note the expressions on their faces and the warmth of their touch. This
is in no way masochistic or sadistic. Of course, we do have the proverbial leather and boots, but as mentioned
earlier, those are Tom's symbol of manhood, not of cruelty.

So when friends try to give you the story that they cannot appreciate Tom's work because they are not into S &
M, you can set them straight by showing them a more accurate portrait of Tom's warm, friendly and always
happy gay male. Thank God for Tom's obsession with men!

Euro Agents 10th Anniversary

Muller and Marsault take Tom's imagery seriously

 

Since 1984, when they did the first European article on Tom for the gone but not forgotten Gai Pied, Heino
Muller and Ralf Marsault have been "Tom's pit bulls" for an entire continent. Personal friends of Tom, the two
men became his agents for France, then for all Europe. Now the Paris based pair are a major link in the
increasingly world-wide Tom of Finland operations, handling the copyright arrangements for advertisements,
special events, posters, sex hotlines, T-shirts, etc. etc.

Pirates and other unauthorized users of Tom's images have learned to respect Muller and Marsault's diligence
in protecting Tom's copyrights, especially after they won a substantial sum from a German group using Tom's
work without permission or payment, despite the fact that royalty fees are low, per the wishes of Tom himself.

Marsault is also head and founder of the archives for 'Bastille', the powerfully erotic American artist who
made his home in Paris from the fifties to his death in 1990.

Write them at 31 bis, rue David-Sigueiros, F-93200 Saint Denis, France or fax at (1) 4261 9475, particularly if
you know of illegal use of Tom's work in Europe.



Crippled by Success

Membership Falling

The foundation has had an unprecedented year, with three simultaneous Tom of Finland exhibits in Berlin,
Canberra and New York, the largest Tom's Bar ever in L.A. and the Butch Ball at Stonewall's 25th
Anniversary in NYC. Yet all this success threatens to overwhelm the resources of the Foundation, which are
not growing at a rate commensurate with the activities.

Although there are several sources of income - fees for the use of Tom's images, royalties from the
Retrospectives, the biography, sales of Foundation merchandise, etc. - the long range financial strength of any
organization such as this one is usually through participation of members and donators and there the
Foundation is suffering from lack of attention. New memberships are off and the re-enlistment rate of current
and former members is very poor. Part of this is due to the energies of the volunteers being spread very thin.
Obviously, you care about erotic art or you would not be reading this. We need your participation. If there is a
reason you have not joined or re-enlisted, please let us know what it is. While we are no longer a novice
group, we are still new enough that there is much room for improvement and the best way for that to happen is
to hear from you. The Foundation has grown to the point where it can make a difference -- but only if you
participate! Send a check or a suggestion -- or best of all, both!

Money, Money, Money 

I thought my job as president of the Tom of Finland Foundation meant that I would get to spend most of the
day dealing with Tom's beloved drawings and the rest of the time with the artwork of the other erotic artists we
have begun to document. The sad truth is that I spend most of my day dealing with money: thinking about it,
worrying about it, trying to raise it. Because they are so important to the Foundation, I thought it was time I
shared a little of these financial aspects of the Foundation with you.

The Foundation's dollar worth has not been appraised but the collected assets are in the area of two million
dollars. Does that sound like we are rich? Read on.

Virtually all that sum lies in the value of the Foundation's permanent collection of artwork, mostly Tom of
Finland original drawings. This, of course, is not and cannot be for sale. Most of the rest is tied up in
operating property such as computer equipment, fireproof safes, burglar alarm system, etc.

The Foundation has a current expectation of income of $21,053.20 in the form of invoices due for
Retrospectives ($17,815.20), royalties ($3000.00), and other merchandise, etc. ($238.00). This is not money
we have but money which will be coming in over the next few months. Hopefully, this sum will continue to
grow.

When it comes to what financiers call "liquid assets," the Foundation has a museum fund set aside in
conservative mutual funds which at the moment is $16,961.34. While this sum is not actually frozen in
escrow, we would be very unhappy if we had to touch it for anything but our dream of a museum of erotic art.
The actual cash on hand in our savings account is $8,976.48.

A couple of years ago, having $9,000 on hand and $21,000 due shortly would have made us feel quite
wealthy, but as the income has grown, so has the outgo. That is what I will share with you in the next issue.
You might be surprised just how much it costs, for instance, to put out this little newsletter to seven thousand
people. This is all money we want to spend, and we feel it is important to spend, but just where the money is
going to come from is the question that keeps me focused for so much of my time on money matters -- and
why I am always asking you for more financial support. Sometimes I feel just like Oliver Twist: "Please, sir,
may I have some more?"



-- DURK DEHNER

First Tom of Finland Video!

August Release!

Perhaps the MOST common unrequited request received by the Foundation is for
an animated Tom of Finland video. Unfortunately, each second of screen time of
an animated film requires 24 drawings (Check out the COSTS of The Lion King
and they had state- of-the-art computers!), which is why Tom, much as he
would have loved to, never did such a film. Now the Tom of Finland Company
has done the next best thing: The Wild Ones, a XXX-rated live action film
using real men who come as close as possible to Tom's ideal, performing in
scenarios that are almost what Tom himself might have created. Remember we
said almost! After all, they're only human!

Zak Spears and Wolff (right) explore new uses for billiard balls in The Wild
Ones!

Kevin H. Jeheber

Grand Prize Winner Of The First Tom Of Finland Emerging Erotic Artist
Contest

is a Virgo born twenty-nine years ago in Hollywood, California, and
raised in L.A.'s ocean side suburb of Manhattan Beach. His unusual
last name is part of his heritage from his French Swiss ancestors.

From childhood, his first love was art and he did so well in his high
school art classes that he won a scholarship to the Pasadena Art
Center where he studied graphics. He followed his mother into retail,
working the visual display departments of several stores, doing his
best to make things pretty, but he eventually realized that while he
loved the creative end, designing window displays and assembling
outfits for the mannequins, etc., he could not stand the politics and
needed to be his own boss.

So, recently he struck out on his own forming a West Hollywood
freelance business doing everything from custom designed business
cards and shopping bags to the stenciling of wall patterns and borders
-- very popular these days in chic Beverly Hills interiors.

He likes to vary his techniques, using collage, pen and ink, almost
any medium except watercolor -- "I'm much too impatient for it. With
watercolor, you are always having to wait for it to dry!"

Once his freelancing becomes self supporting, he plans to spend more
time working on his own private art projects, including erotic art. "Definitely, I will always be drawing erotic



pictures."

Tom's Rep Grows

3 Exhibits on 3 Continents

This spring should have dispelled anyone's doubts about the relevance
and importance of erotic art in today's world, what with simultaneous
exhibits of Tom's work in Berlin, Germany; New York, NY; and
Canberra, Australia, each one drawing major crowds.

Though all three exhibits have now closed, the largest one, at the
Berlin Schwules Museum, has plans to reopen elsewhere (See Below).
A catalog of its 181 drawings, photographs and ephemera will be
available shortly from the Foundation for those who cannot make it to
any of the exhibit's planned locations.

The New York exhibit was at Feature Gallery in Soho which, under
the aegis of its owner/manager, Hudson, is the worldwide
headquarters for the sale of Tom's original work. This exhibit was part
of the city's celebration of the 25th anniversary of the Stonewall Inn riots.

Though both Berlin and New York have had previous exhibits of Tom's work, the exhibit in Australia's
capital was the first time Tom of Finland originals were seen south of the equator.

Tom's reputation - and that of our Foundation - continues to expand as more and more individuals and
institutions realize that erotic art has a valuable place in human culture, despite the attempts of a wide variety of
groups at both ends of the political spectrum to ban all erotica, calling it pornography and blaming it for
everything from date rape to the fall of civilization as we know it today.

Long Lost Tom Found in Foundations own files!

Tom's earliest erotic cartoon story, circa 1950, was done with Finnish dialog, in ink and watercolor on thin
cardboard sheets slightly larger than playing cards. All of the panels were more or less the worse for wear
(They had obviously been looked at a lot.) and the bottom two-thirds of the final climactic drawing was
gone, leaving only a row of heads (below left).



Earlier this year, while helping to set up the Berlin
exhibit, I was going through Tom's personal
photographs, papers, etc., some of which had hardly
been glanced at before. In a tiny scrapbook not much
bigger than a deck of cards, I found a fairly good
photocopy set of that old picture story including a full
image of the last drawing (right)!

Okay, so it wasn't the original itself. Still, at last we
know what the full final moment looks like. Maybe
someday we can issue a reprint. All we need now is
someone to translate the text. Finnish speakers, tule
tänne!

-- VALENTINE HOOVEN

Up & Cummin'
Ah, September! The days shorten, the leaves fall and leather dudes flock to San Francisco for Leather
Week culminating in the Folsom Street Fair, Sunday the 18th. Our Foundation will be there with bells
-- make that chains -- on, hosting a booth at both events. If you are a Bay Area Tom of Finland fan and want to
volunteer, call us and ask for Durk.

F. Valentine Hooven, Ill (Tom's biographer) has a new book on the muscle magazines of the fifties called
"Beefcake", due out from Benedict Taschen (the Santa Claus Tom of Finland book) in early fall. He will
be making a few appearances to promote it, most notably at One/Mattachine Society in L.A.'s Hancock
Park, probably in October.

Tom didn't get into bestiality very often but when he did, it for damn
sure wasn't with a sheep! (at right, from Jack and the Jungle)

Speaking of the biography, Macmillan in the UK  has just slated
publication of the paperback version of "The Life and Times of
Tom of Finland" for February '95. All of you on a limited budget,
take note!

Plans to move the Berlin Schwules Museum / Tom of Finland
Foundation Exhibit of Tom's work and ephemera to the Hamburg
Erotic Art Museum have been trashed by the collapse of the roof of
the 1869 warehouse which was the museum's home, requiring
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