
The Tom of Finland Foundation AUTUMN 2003

Palm Springs Fundraiser Sunday, November 9, 2003
Top off the Palm Springs Leather Pride Weekend with a benefit for the Foundation

at the Barracks—where Mr. Palm Springs Leather 2004 will also be holding a Victory
Celebration. Join with your friends, or make new one. Prizes and special events!

The Barracks Bar
67625 E Palm Canyon Dr., Cathedral City, CA 92234

760 .321 .9688  www. theba r racksba r.com

This is one of the most diverse erotic art events of the year—with a multitude of talented artists
presenting their works—covering a broad range of alternatives in sexual orientation and expression.
Meet legends from around the world, and discover tomorrow’s next sensation. Don’t miss it!

The Ninth Annual LA Erotic Art Weekend
October 10 - 12, 2003.

• Friday Evening Artists Reception: A get-to-know-the-artists cocktail mixer amidst art and memorabilia.
Includes host bar and appetizers. 8 to 11 pm. At Foundation Headquarters with over 150 erotic works from
our Permanent Collection on display.

• Saturday and Sunday’s Erotic Art Fair: Approximately 60 artists will be exhibiting and selling their
drawings, sculptures, paintings, photography and computer art—ranging from classical to contemporary to
comical. Also, an exhibition on Tom of Finland with emphasis on his childhood and early adult life in
Finland plus live erotic model drawing. Saturday: 1 to 7 pm, Sunday: Noon to 6 pm.

• Saturday Discussion Panel: Tom Bianchi discusses his project “On the Couch”  gay male sexuality, 4 pm.
• Saturday Awards Banquet: Awards will be presented for the Emerging Erotic Artist Contest and Clive

Barker will receive Foundation’s Cultural Icon Award. Reservations are required for this evening repast.
• Sunday Discussion Panel: “Does it have to be big to be sexy?” 2 pm.

www.TomOfFinlandFoundation/foundation/events.html
Fair Hotline: 323.860.9801

Plummer Park’s Great Hall, 7377 Santa Monica Blvd., West Hollywood, CA 90046
Parking lot at 7300 Fountain Ave.

It fascinates me to observe contemporary culture and note how vital the work
of Tom of Finland remains within that culture. Since his death in 1991 there have
been some highs and lows in Tom’s popularity, but having been involved with his
work for two and a half decades, its encouraging to note that, now, rather than
waning, his popularity appears to be expanding into new, hitherto unimagined
realms. An expansive portfolio spanning six decades, Tom’s work has clearly
withstood the test of time. I read a posting on the Internet recently from a young
“stud” declaring that Tom and his work belongs to all those who love well-defined,
virile men, and not to the leather fetish community. He was right to claim Tom¹s
work as his own, but shortsighted in not realizing that Tom’s work really belongs to
everyone.

Tom is identified with the leather community inasmuch as he was part of that
brotherhood, fostering them and fostered by them over the decades. He has also
been embraced by other parts of society, and not exclusivly the male gay
community. Lesbians treasure his drawings for their iconic value while
hypermasculine heterosexuals identify with Tom’s alpha males and hetero women
find his men exactly the type that they fantasize having wild unbridled sex with. I
know many Europeans who visited California in search of CHP and LAPD
motorcycle patrol officers because of the idealized renderings of these men in
uniform and their shiny machines that Tom did throughout the 1980s. Tom used to
joke that the New York and Los Angeles police departments should hire him to
redesign their uniforms to be more “body conscious,” so that they might convey
the same power, sexiness, and authority that Tom’s cops project.

Tom of Finland will continue to infiltrate the mainstream and influence the
cultural zeitgeist. Over the next year a new era of Tom of Finland merchandising,
licensed by The Tom of Finland Foundation, enters the marketplace, providing
much-needed royalties to fund Foundation activities and programs. “Rebel 001,”
the first Tom of Finland action figure is now in stores, the first in an anticipated
series of collectibles modeled after Tom’s iconic men. Taschen Books plans an

the timelessness of tom ambitious, large-scale followup to its highly successful Tom of Finland: The Art of
Pleasure, and other merchandise includes greeting cards, bed linens, towels,
napkins, underwear, sportswear, belt and boot buckles, and au courant t-shirts!

For fine-art lovers, a new generation of limited-edition, signed and numbered
artist prints have been released, while Tom’s original sketches and drawings are
highly coveted by a new generation of collectors. Daddy and the Muscle Academy,
the definitive 1990 documentary, completed the year before Tom¹s death, has just
been released on DVD with additional footage not included in the theatrical release.
In one segment, Tom states that his drawings are meant to send a message to all
those who feel alienated from mainstream society, to let them know that they are
fine, that they are part of a larger community where people are comfortable and
empowered by their sexuality. Touko Laaksonen, the man we know as Tom of
Finland, was a typically fiery man from the north. Like all visionaries, he was
slightly ahead of his time. But times change, and Tom’s time has arrived. 

—Durk Dehner

Original Tom pencil study—available for sale for
the first time at the LA Erotic Art Weekend.

(1988, signed, 11.75” x 8.25”)

Co-sponsored by The City of West Hollywood  &
The City of West Hollywood Lesbian and Gay Advisory Board

LA Erotic  Art Fair

Keep up-to-date on the latest Foundation and erotic art news by subscribing
to the free Dispatch E-news. Sent about twice monthly, it points you to our recent
updates. Go to our website and from the main menu, select The Foundation, then
E-mail Sign Up. Our mailing list is only used for Foundation matters and is not
released to third parties. We respect your privacy.

Visit: www.TomOfFinlandFoundation.org

dispatch e-news
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EROTIC ART GALLERY

As each day passes this world is getting more and more digital. Digital Art is so new
on the scene that classifying it can be a bit difficult.

During the past one-hundred years, artists have used new technologies like cam-
eras, airbrushes, and the computer to inspire and help bring their visions to reality. Each
new technology has gone through a period of gaining acceptance by artists, collectors,
and the general public. A century ago photographers would purposely damage and coat
their camera lenses with Vaseline, attempting to make their works look like the wispy,
romantic paintings of their time. Photographers felt unless their photographs could imi-
tate traditional painting, they would never be accepted as “Art”. Digital Art is in the same
state today. Digital artists use programs which tout their abilities to make their digital
brushes indistinguishable from real brushes. Galleries are mounting “daring” exhibits of
Digital Art, that to the viewer’s eyes looks exactly like traditional media. Eventually artist’s
and gallery’s feelings of inadequacy will wear off. A new generation of artists will come
along, unafraid to make “digital” look like “digital”—and a fresh new medium will be born.
In the meantime, I suggest letting the current crop of digital artists tease your eyes and
your mind—is it real paint, pencil, or pen; or is it a computer’s imitation?

Just five years ago, Digital Art was an expensive process. You couldn’t paint or draw
with just any computer. Graphics are the largest hog of memory, microchip speed, and
hard drive space of almost all computer applications. Computers used for graphics were
also purchased by the US Weather Service, the Pentagon, and huge banking firms. This
is one of the reasons why most early Digital Art was created in Universities and physics
labs. You needed a government grant just to be able to get a color print! Once you had
the computer you spent weeks attempting to balance the color of your monitor to match
the color of your printer, then match the colors to your digital scanner, and back again to
your monitor. Now that your expensive system was set up, you still needed lots of cash to
get a decent print in order to show people your masterpieces. These prints—also known
as giclee or ink-jet prints—were done by boutique printers who used archival quality inks
shot through microscopic jets onto acid-free artist¹s watercolor papers. Even the smallest
print could cost you $300. The boutique printers are still in business; but today you can
buy a printer so starving artists can become digital without government grants or second
mortgages.

Is it Art?
This question is being asked a lot lately; by collectors, critics, and artists themselves.

The act of creation is virtually the same as traditional art: Inspiration. Material collection.
Creation. It is the steps following Creation that leave most people scratching their heads.

The closest analogy to Digital Art I¹ve found is Photographic Art. A photographer
takes a photo, then uses the negative created by the camera to manufacture an infinite
series of prints which can be sold and collected. Digital Art is very similar, except the
painting is a digital file which can be copied perfectly and infinitely—and prints can be

made from each
copy of the digital
file — perfectly and
infinitely. Infinities
within infinit ies.
Thus the dilemma
of every collector
and artist working
in this new media:
“Where is the
c o l l e c t i b l e
‘original’?”.

Many artists
are finding ways to
make their digital
work “original”.

Some only do part of the work on an image inside the computer, and once they have a
print they finish the work using traditional media—thus the worked-over print becomes
an original piece. Some artists make a few numbered prints and destroy their digital file.
This is all good if they were the only ones to use the file, but if they had prints made
somewhere beside their home, then there is at least one other copy of their digital file—
and the door to infinity is ajar once again. Some computer art programs come with a
“digital signature” process. Similar to a computer virus, a “signature” bearing the artist’s

it’s digital art...
...but is it art?

1. Sean Platter, “Ride”, 2003, digital print on paper, 11” x 14”, $75, #026-001.
2. Sean Platter, “Daddy & Slut Boy” 2003, digital print on paper, 14” x 11”,
$75, #026-002. 3. Ira C. Smith, “Football”, 1995, graphite on paper, 17” x 14”,
$580; fine art print, signed, $75, #026-003. 4. Nigel Kent, “Fragmentary Focus”,
1980, ink on paper, 14” x 9.5”, $650, #026-004. 5. Michael Broderick, “Duty”,
2001, graphite on paper, 12” x 9”, $400, #026-005. 6. Neil Bruce, “Meat Rack”,
2001, pastel on paper, 20” x 30”, $150, #026-006. 7. Muscle Matt, untitled, ca
2000, graphite on paper, 18” x 14”, $300, #026-007. 8. Tom of Finland, “Sauna”,
1982, limited edition lithograph, 3/140, signed, 11.75” x 8.25”, $350, #026-008.
9. Robert W. Richards, “Down Time”, 2003, graphite and pastel on vellum,
5.5” x 5.5”, $250, #026-009. 10. Rob Hugh Rosen, untitled, 2002, graphite on
paper, 11” x 8.5”, $280, #026-010. 11. Ted Fusby, “Boots”, 2003, watercolor
and colored pencil on paper, 10” x 10”, $400, #026-011. 12. Dic, “Glory”, 2002,
prismacolor on paper, 7.75” x 7.75”, $280, #026-012. 13. Rick Castro, “Tony
Ward as a Classic Biker Babe”, 1997, gelatin silver print, 4/35, signed, 20” x
16”, $1,000, #026-013. 14. Tom of Finland, untitled, 1979, graphite on paper,
9.5” x 8.25”, $9,000, #026-014. 15. Rob Clarke, “K9 Academy I”, 2002, digital
print on paper, signed, 10” x 8”, $50, #026-015. 16. Xavier Gicquel, “Paint
Job”, 2001, ink, pastel, and colored pencil on paper, 21” x 16”, $550, #026-016.
17. Benoit Prévot, “Sniffing Flowers”, 2003, ink and graphite on paper, 12”
x 9”, $280, #026-017. 18. Kent Neffendorf, “Gang Bang”, 2001, graphite and
acrylic on board, 12” x 12”, $400, #026-018. 19. David Crocker, “The Strain
Anticipating”, 2002, oil on canvas, 30” x 15”, $700, #026-019. 20. Carolyn
Weltman, “Long Night in White Shoes”, 2002, giclée on paper, 4/50, signed,
19” x 13”, $1,000, #026-020. 21. Albert Crudo, “Strap-on Barbie”, 2001, oil on
canvas, 48” x 36”, $8,500; giclée on canvas, edition of 500, signed, 48” x 36”,
$800; 24” x 18”, $400, 16” x 12”, $200, #026-021.

15. Rob Clarke: I create my prints using Painter 8 and PhotoShop 7 using a Wacom
drawing tablet. When I first started working digitally a couple of years ago I scanned
pencil drawings and colorized them in Photoshop but now that I’m more proficient in the
medium I draw directly on the computer. I draw with Corel Painter because it does a
excellent job of emulating the way I work on paper. What I like most about working
digitally is how easily it allows me to experiment and dramatically recompose a drawing.
I print my images using a Canon photoprinter which gives me rich, saturated colors.

20. "Long Night in White Shoes" by Carolyn Weltman is mixed media including:
pencil, gesso, oils and digital. The original artist’s proofs and subsequent edition were
created as archival giclees (pigment prints) using archival pigment inks on various
watercolor papers. Number 4/50 has been created on Schoellershammer Velvet
watercolor paper. It has been treated with a UV spray for extra protection. The model,
Gwendolyne, is wearing Kiss French nail polish on her fingers and toes and there is
original graphite and chocolate pencil drawing on the hair and body.

by sean platter — studio splatter

1

2name and creation date is
encrypted in the Digital Art file. If
this file with the “signature” is
altered in any way, the “signature”
begins to destroy the file. Over the
next few years we will see many
new techniques to create Digital
Art “originals”. It might even be
worthwhile to collect these various
techniques!

Digital Art is still in its infancy
and has a way to go before it
becomes an “Art” on its own. Just
as the public watched photography
come into its own in the 1920s, the
public can watch Digital Art do the
same in this new millennium.

Platter uses MediaStreet
Generations Archival Inks on
MediaStreet Royal Renaissance Acid-free Watercolor papers; printed with an Epson
1280 ink-jet printer. Each print is hand signed and dated, then sealed in an archival
storage bag. Each print is from an open-ended run.

Additional Digital Art In This Issue:
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Contact Erotic Art Gallery curator Volker Morlock at 310.2
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art in action:
Norm Lloyd is the creator, designer, sculptor and art-

ist behind the new TOM Action Figure.
The images and ideas floating around in the art world

are like elements of a surrealist dream to me. Tom’s
dream-like world of “perfect” men who are not only great
and proud slabs of beef that are ready to enjoy themselves,
in any way, at any moment—but are also good natured
and caring—has to be a turn on for anyone. What man
hasn’t at one time or another felt the same assertiveness
portrayed in Tom’s drawings?

Tom’s technique, and how it evokes the sensuous
quality of tumescent volume, taught skin and the smell of
leather on a potent man reflects my own experience work-
ing with materials, either paint, drawing or sculpting. I love
to sculpt. There are times it is like playing chess, trying to
figure out the technicalities of a shoulder joint. The best
times are when I get into the raw appeal of manipulating
the materials.

Having sculpted in the toy industry for over nine years
there seemed to be a clear lack of product available to
particular markets. This, along with my interest in Tom’s
work, inspired me to approach the Tom of Finland Foun-
dation. My initial meeting with Durk Dehner was pretty
animated as I also happen to have a ten-year background

by norm lloyd
as a curator and exhibit administrator and have worked
with artists, collectors, galleries and museums putting
together exhibitions. I care deeply about art.

There were extensive discussions regarding all as-
pects of the project; from the ex-
pression on his face to whether he
should have a mustache; all came
under our consideration. The goal
was to create the most “Tom” fig-
ure imaginable. The process was
filled with challenges; it took six
design revisions to come up with
something Tom would be proud of.

In keeping with the caliber of
Tom of Finland’s extensive body of
artwork, the first figure to be re-
leased, 001 Rebel, is of the high-
est quality and workmanship, and
is a serially numbered open edi-
tion that will be retired after a lim-
ited run. Additional characters will be released such as
Santa, cowboy, sailor, biker... each extending the series
consecutively. “002” has yet to be determined. The Adult
Action Figures web site (www.AdultActionFigures.com)

The first two life Drawing Workshops are over, but
there are more coming up! The next one is scheduled
for October 19, 2003 at the Foundation headquarters.
There’s quite a difference between sketching from
photographs and a live model, or two. Find out what it
is! Contact: Joe Hilton 323.851.7720 Ext. 2

Our Salon Nights—informal gatherings of artists
and art lovers—have been well attended, and more are
planned for the future. Share favorites from your
collection and see what others are collecting—
numerous works may never be publicly viewed again.
Watch our website for the latest information—and be
sure to sign up for the Dispatch E-news!

It was great to see so many people show up at our

I think of myself as pretty much a regular guy. I’m a
carpenter by trade. I like hitting the gym, I enjoy watching
cop shows on TV, and I’ve got a big ol’ pet dog—and I
collect erotic art. Sculpture, original paintings, limited-edition
prints; if it rings my bell (and I can afford it), it goes home
with me. I really don’t care whether or not I have “the perfect
spot” in my house for my new acquisitions—that’s not the
point. The point is, I get this incredible sense of satisfaction,
and so much pleasure and meaning, from owning an original
work of art.

It’s a unique feeling that really has to be experienced
to be understood. It’s addictive, in a good way. And for those
of you who think you get the same experience from a
magazine page or an Internet printout, try this.

Take a picture of your lover, and give it a big, wet kiss.
Then go to your lover and give him/her a big wet one. Yeah,
it’s like that. The two experiences don’t even begin to
compare. (I’m assuming you know which one is to be the
better experience.)

But even beyond that, I’ve always believed that this is
a great way for me to show the artists whose work we enjoy
how much I appreciate their accomplishments.

What better way to say, “thank you” to an Artist, than
buying one of his works? Simply stated, I believe in putting

my money where my mind is.
You obviously don’t have to be some trust-fund playboy

to start collecting erotic art.
Hey, I ain’t rich, but I am lucky enough to live in L.A.,

so, of course, I went to the 2001 Erotic Art Fair. Well, at the
Fair, there was a painting for sale, an image that I’d seen
for quite a while on a bunch of different Internet sites, and
one that just made me catch my breath every time I saw it.
It was Beau’s ”Spoiled For Life”.

When I spotted it, I froze, almost unable to believe
what I was seeing. It wasn’t cheap, but I could afford it, and
finally, after some mental wrestling, I figured, “If I don’t get
it now, I’ll never have the opportunity again.” I even got
Beau to sign it, and believe me, there hasn’t been one day
when I’ve regretted buying that painting. Trust me, there’s
nothing like having the original work of art in your hands,
and knowing that it is now yours. I was happily hooked.
Even now, every time I look at it, I can’t help grinning.

Sometimes, even an art ist  has a hard t ime
comprehending his own talent and appeal. (Tom himself
referred to his art as “dirty little pictures”.) Several months
ago, Sharp, one of the Foundation Board members, and I
were having an on-going discussion about a new artist
named Matt, better known on-line as “MuscleMatt”. Matt

was hugely popular on the Internet, but he had been being
pretty elusive, perhaps even reclusive, about putting his
work up for sale. Apparently, he didn’t consider his work
“good enough” for people to buy—this even though he had
a huge and devoted following on a number of web-sites!
(Artists—sheesh!) Finally, through some diligent and
persistent effort by Sharp, Matt decided to allow them to
archive and market some of his original sketches and
drawings.

Well, as soon as his work was available, I got a call—
was I interested in being the first person to buy an original
“MuscleMatt”?

Gee, what do you think? And friend, you can download
all the “photo-quality” copies you want—no matter how
accurate the printout, no digital copy is going to catch all
the minute sketch lines, the ephemeral shading, even the
little erasure marks I can see on my original when I hold it
in my two hands.

And even more than that, I’m damn proud of doing my
small part to encourage an artist to “come out”, to share
his talent with the rest of us, because, as a members of
the Foundation, I think this is what we need to be doing.
Just read the motto at the very top of the page—it’s what
the Foundation is all about.

how to thank an artist by john jockinsen

includes a section where visitor's input on “Who's Next?”
is tallied and taken into account in product development.

I get off on the cultural relevance of Tom’s unique
vision. His work presents a potently versatile rubric of

dominant cultural icons (such as
cops, lumberjacks and con-
struction workers) and uses hu-
mor and sensuality as a key that
helps to open our preconceived
notions about the nature of both
assertive and receptive
power.Extending these same
qualities into pop culture, in the
fun, heroic status of an “Action
Figure”, is a natural progression
and continuation of Tom’s vision
of which I am proud to be part.

As for philanthropic
endeavors, the Foundation will
be the recipient of not only the

royalties from each sale of the action figure, but will also
be one of many nonprofit organizations given early
editions of the figures for auction and other fund raising
efforts.

booth last June for Erotic City, part of L.A. Pride 2003.
Artist demonstrations, a video presentation, an exhibit
about Tom of Finland, and the introduction of the new
Tom Action Figure entertained and enlightened
attendees. It was so much fun, we’re planning to go there
again.

Speaking of fun, The Seamen and Commanders’
Cocktail Party—also in June—was a great mixer.
Greeting old friends and making new ones are all a part
of the Tom tradition. Plan on joining us at the next one!

“man, erotic”, on display last summer, was the first
exhibition the Foundation held in collaboration with 665
Leather & Fetish Company at their shop in West
Hollywood. Look for more shows in the future.

Artist Sean Platter at our first Life Drawing Workshop.
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future events

October 10 - 12, 2003 West Hollywood, CA
“LA Erotic Art Weekend”

Meet the artists and see their work on sale. Plus
an artists’ reception (a great time to socialize with art-
ists and collectors), panel discussions, and awards ban-
quet. See our front page for details.

November 9, 2003 Palm Springs, CA
“Palm Springs Fundraiser”

 It’s a party and you’re invited! Wind up the
Palm Springs Leather Pride Weekend with a ben-
efit for the Foundation at the Barracks. Prizes
and special events add to the fun. The Barracks
Bar, 67625 E Palm Canyon Dr., Cathedral City,
CA 92234 • 760.321.9688

February, 2004 Los Angeles, CA
“Commanders’ Dinner”

 Our Commanders’ Dinner is a special thank
you to members who have donated $250 or more.
Guests mingle for cocktails and dinner with art-
ists, celebrities, friends from the erotic entertain-
ment business and our volunteer corps. Foun-
dation Headquarters, 1421 Laveta Terrace, Los
Angeles, CA 90026 • 213.250.1685

May 21 - 23, 2004 N.Y.C.
“NY Erotic Art Weekend”

 Our East Coast art weekend. Art, artists, and
a panel discussion make this occasion a
collector’s must-see event. The Center, 208 West
13th Street, New York City • 212.620.7310
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Hollywood didn’t invent sex, but it probably collects
residuals.

Sex has been an integral part of film since Thomas
Edison filmed The Kiss in 1896. Some even argue that
Edison’s cinematic smooch was the first porno loop, since
such shows of affection were not deemed proper for public
display when the film was made. Sex in the American
cinema reached its apex in the person of Mae West, who
invited the audience (and Cary Grant) to “Come up and
see me sometime,” then met its Waterloo in the person of
priggish Will Hays, a mid-Western schoolteacher who
wrote the Hollywood Production Code, a ridiculous
document that mandated, among other things, that screen
sex always occur with one foot firmly planted on the floor.

None of this has any direct bearing on the fact that in
October the Erotic Museum, the nation’s second  museum
devoted to sex and sexuality, throws open its doors in the
heart of Tinseltown’s tourist district at 6471 Hollywood
Boulevard, mere steps away from the Hollywood Wax
Museum and the star-studded Walk of Fame. New York

sex sells: the erotic museum opens in hollywood
City’s Museum of Sex, which came first (no pun intended),
opened in the “revived” Times Square, Manhattan’s
“Crossroads of the World, another thriving tourist hub.
Apparently, sex is being returned to the masses (from
whence it emerged) and returning home-to Hollywood-
where it gets some of its best publicity. Museum founders
Boris Smorodinsky and Mark Volper, along with curator
Eric Singley, promise visitors everything from Pablo
Picasso etchings to David LaChappelle photographs, from
Playboy pinups and Vargas girls to Tom of Finland men.

“Sex and Technology” and “Sex and the Muse” are
the Museum’s opening exhibitions. The latter will include
several original Tom of Finland drawings and a selection
of works from other artists on-loan from the Foundation’s
Permanent Collection, the beginning of an ongoing
partnership between the Erotic Museum and the Tom of
Finland Foundation.

“Clearly there is material here that some people will
consider pornographic,” CFO Volper cautions, “a fact that
does not invalidate the material. People will have fair

The Board of Directors of the Tom of Finland Foun-
dation announces that on September 1st, Durk Dehner,
who cofounded the Tom of Finland Foundation in 1984—
and has served as its president ever since—has stepped
down as President. The Board has elected Dan Berkowitz
to succeed him.

“Tom [of Finland] and I started the Foundation almost
twenty years ago—and we've had a number of people
serve on the Board—but I was always elected president,”
said Dehner. “It's been wonderful, and I’ve enjoyed it tre-
mendously, but as we approach our twentieth year, I
thought it was time to give someone else the responsibil-
ity. Dan’s worked with the Foundation for several years,
as a Board member, as coordinator of volunteers, and
helping me organize the Los Angeles and New York Art
Fairs, and everyone on the Board felt he’d be a good
choice.”

Durk will continue on as Director of the Foundation
and makes its clear he will continue helping the Founda-
tion pursue its goals. “I’m not going away,” he laughs. “I’m
still on the Board, and am still going to be at the Founda-
tion every day, and am going to be working just as hard
on all our events. But with Dan taking over a lot of the
administrative duties, I can concentrate more directly on
coming up with new opportunities for this ever-growing
institution.”

Berkowitz is a writer-producer for stage and televi-

the foundation board of directors

warning that this is not Disneyland.”
The Erotic Museum is one of the sponsors of the

Foundation’s upcoming Ninth Annual Los Angeles Erotic
Art Fair Weekend, scheduled for October, and Foundation
members receive a discount on Museum admission. Line
forms to the left.

For more information on the Erotic Museum of
Hollywood visit www.theeroticmuseum.com

sion and has produced a number of pilots and documen-
taries through his own production company. Among his
writings are musical revues and an award-nominated mu-
sical. He is a former Board Chair of two theaters and a
Board member of a respected film and video organiza-
tion. He is a current Board member of the Gay and Les-
bian Ivy Network of Southern California, and the Lesbian
and Gay Advisory Board of the City of West Hollywood.

The Board is also pleased to announce Daniel
Babcock as the Foundation’s new Office Manager and
Secretary to the Board of Directors. Dan Babcock has
studied Fine Arts and has been associated with Tom of
Finland for over eight years. We welcome him to his new
position and all he brings with him.

Mike Goldie is a longtime Board member and was
elected Chief Financial Officer. Goldie is a Santa Monica
businessman and has contributed in enormous ways to
the Foundation. He is ever-present and dedicated to the
future of our organization.

Board members Cliff Benjamin, gallery owner and
collector, Luke Daniel, educator and realtor, and Sharp,
film production and former municipal gallery manager, are
committed to the new Board and to the Foundation that
has been able to do so much for so many over the years.
All members of the Board, and Foundation staff, are al-
ways available to hear your comments and suggestions.
Please help us make this the best year ever!

frances turner
The Foundation is saddened to announce the passing

of Frances Turner on July 17, 2003. Frances was a brilliant
artistic light in the world of erotic art. She is survived by
Peter, her partner.

the foundation
thanks...
...the following individuals and organizations for their
generous contributions:

Augie Avarez, Robert Crane, Neil Bruce, Greg Day,
Mark Durham, Lewis Elliott, Sharon Furman, Michael
John Horne, Ross Johnston, Jay Jorgensen, Daniel
Perry, Jaynee A. Levy-Polis, Hugh Rosen, the John
Scott estate, Kenya Shimizu, Raymond Staley, Ted
D. Stricklin, Alann deVuyst, and Carolyn Weltman.

Monthly Benefit Party

The Eagle Bar
554 West 28th Street, New York, NY 10001

646.473.1866

Music by dj Paul Ferrer
Multiple floors
Performances

Buzz Cuts
Tom of Finland Tattoos

Contests & Prizes
&

A few of TOM’S MEN on hand
2 make U feel @ home.

Tom of Finland

Every Third Thursday of the Month
10 PM to 4 AM

PRESENTED BY
PETER SPARROW AND MARK NELSON


